Magazin4 – Bregenzer Kunstverein

Programme 2010

masqué

Opening: Thursday, March 11, 2010, 7 pm
Noir Complex - City, Story, Destruction & Death
Opening: Friday, May 28, 2010, 7 pm
Attractive Abstraction in Art and Architecture

Opening: Friday, September 3, 2010, 7 pm
Thomas Moecker

Opening: Friday, December 3, 2010, 7 pm
masqué

Self-staging and self-masking in the art of Central and Eastern Europe, with a special focus on works from Kontakt. The Art Collection of Erste Bank Group.
Opening: Thursday, March 11, 2010, 7 pm
Exhibition runs: Friday, March 12 – Sunday, May 16, 2010

The exhibition examines wide-ranging forms and strategies of masking and unmasking the self, as seen in many works in Kontakt. The Art Collection of Erste Bank Group. The aim of the collection is to reflect on forms of artistic production within the altered and changing political geographies of Europe, from the 1960s to the present. The historical part looks primarily at works involving political-activist, performative and gender-oriented approaches, and their representation in the public sphere. As a complement, the show also includes several contrary positions not covered by Kontakt. The primary focus of this collection is on conceptual (neo-avant-garde) art from Central and Eastern Europe, and representations of the self in art created under communist regimes and in the subsequent post-socialist situation must be seen as political statements. Many of these states exerted control over individual artistic articulations of the self, as they broke with the state monopoly on image production and constituted a potential threat to the system. Manipulation, imitation, withdrawal, transfer, camouflage or costuming – in various combinations, such techniques of resistance and the corresponding masking serve as representations of subjectivity. Direct realism does not seem to have been an option – most of the works employ indirect language or nuanced rhetorical means of reinterpreting, constructing and staging complex subject positions, serving as a point of departure for an emancipatory theatre of the repressed.
Featuring: Paweł Althamer, VALIE EXPORT, Tomislav Gotovac, Ion Grigorescu, Tibor Hajas, Sanja Iveković, Edward Krasiński, Anna Niesterowicz & Łukasz Gutt, Cora Pongracz, Hans Scheirl, Kateřina Šeda, Sven Stilinović, Artur Żmijewski. Curated by Adam Szymczyk, director of Kunsthalle Basel and member of the advisory board to Kontakt. The Art Collection of Erste Bank Group.
Noir Complex - City, Story, Destruction & Death 

Opening: Friday, May 28, 2010, 7 pm
Exhibition runs: Saturday, May 29 – Sunday, August 22, 2010

“Noir Complex” presents nine positions that adopt and expand on the aesthetic and themes of the predominantly literature- and cinema-based Noir genre, dealing with sociological and psychological conflicts. The featured works speak of subtle violence, social destruction, urban erosion, deathly threats and political machinations. The artists address the dialectic of dependence and freedom, of need and disappointment, in works characterized by an atmosphere of subliminal threat. The various formal means used – storyboard sequences, serial documentation, staged photographs, projection of 16-mm found footage, image/text combinations – demonstrate the wide spectrum of Noir’s themes and formal possibilities. Within a framework based on the main concepts of City, Story, Destruction and Death, the show reflects on places and structures, narrative modes and social totalities.
Featuring: Jerry Berndt (USA), Laura Bielau (GER), David Deutsch (USA), Charles Gaines (USA), Caroline Hake (GER), Andreas Schulze (GER), Clare Strand (GB), Amy Patton (USA) and Marco Poloni (CH). Curated by Maik Schlüter.
Attractive Abstraction in Art and Architecture

Opening: Friday, September 3, 2010, 7 pm
Exhibition runs: Saturday, September 4 – Sunday, November 21, 2010

“Reduction to a few individual [...] elements [...] has little to do with the label of ‘Minimalism’ [...]. On the contrary: this reduction aims for and achieves an increase in the complexity of the results [...].” Christian Kerez
The featured artists all share an interest in research, the design and development process, background phenomena, and the not necessarily visible aspects which underlie built and sculptural objects and which help to shape their reception. Abstraction is understood here less as a turning away from figuration and the imitation of nature, and more as a reduction to essentials. It may refer to a theoretical model or to the creative process, but always to an attempt to address fundamental questions. In this way, an architectural brief, an installation or a sculpture can be understood as research into the essentials of architecture and art, with reference to processes, facts and phenomena that usually remain hidden. Attention is focussed on basic issues of material, construction and production processes, but also on questions concerning history, classification, media communication and reception. 

Featuring: Krüger & Pardeller / PAUHOF / PSWAR, et al.
Thomas Moecker

Opening: Friday, December 3, 2010, 7 pm
Exhibition runs: Saturday, December 4, 2010 – February 20, 2011

The world under control
In our current surroundings, power no longer manifests itself with the threats of violence and death that were common a century ago. War memorials are no longer erected, and displaying the remains of conquered enemies would seem inappropriate to most people in our cultural context. Does power no longer need to present itself publicly? It does need to do this, and it continues to do so, but not in the form of monuments with a clearly aggressive message. It is the task of designers to hide or to emphasize, ideally both at the same time. The aim is for power to be demonstrated without appearing threatening. In our case, vociferous pride in having the world under control has given way to quiet self-assurance: We have the world under control, even if the basis for this control was established by violence. Moecker’s sculptural work strikingly reverses this development, returning to the imperial forms of threatened violence that have been removed from our cities. The audience is confronted with revenants. Whether experienced as beautiful or repulsive, they challenge the viewer to position him/herself with respect to the threat concealed beneath the veneer of culture.

(Text: Paule Hammer)

